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THE FATE OF THE EVIL TONGUE 
Engraving Hind 31 
Nicoletto Rosex da Modena, Italian, act. c. 1490—after 1511 
The Dudley P. Allen Collection, 1947 
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POMONA DOOR-KNOCKER 
Italian, Paduan, about 1500 : Italian, Paduan 
Andrea Briosco, called Riccio, 1470-1532 Andrea Briosco, called Riccio, 1470-1532 
Gift of Mr. and Mrs. Severance A. Millikin, 1948 Gift of Mr. and Mrs. Severance A. Millikin, 1948 
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THIRTY-SIXTH YEAR MARCH, 1949 NUMBER THREE 
NEW ENDOWMENT FUND 
The Severance A. and Marta A. Millikin 
Membership Endowment Fund.............. $1,100.00 


(established by Severance A. Millikin) 


IN MEMORIAM 
LILIAN HANNA BALDWIN 

It is with deep sadness that the Trustees of The 
Cleveland Museum of Art record the death of Mrs. S. 
Prentiss Baldwin on December 27, 1948. Full of years, 
she was a member of a family which has served 
Cleveland richly, the last of her distinguished genera- 
tion. Elected a member of the Advisory Council of 
the Museum on July 12, 1940, she continued to serve 
in that capacity until her death. Many gifts came 
from her during her lifetime, and the Museum will 
share in the generous provisions she planned for those 
institutions in which she believed. For many years 
the Museum and the Fine Arts Garden were particu- 
larly close to her heart. 

Gracious, generous, understanding, with her breadth 
of vision, her straightforward directness, her forth- 
rightness, her penetrating sympathy, her resilience 
of spirit, she will be long remembered by those who 
were fortunate enough to come within the sphere of 
her influence. 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, other- 
wise ‘$2. 00 per year. Single copies, 25 cents. Copyright, 1949, by The Cleveland Museum of Art. 
Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under the 
Act of August 24, 1912, 
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THREE ENGRAVINGS BY 
NICOLETTO ROSEX DA MODENA 


An early North Italian engraver of considerable originality 
and independence was Nicoletto Rosex da Modena, active 
about 1490 to after 1511. “The Fate of the Evil Tongue”? 
(B.37; H.31),? recently acquired for the Dudley P. Allen 
Collection, adds another important print and the third by 
Nicoletto to the Museum’s group of early Italian engravings. 

Whatever information exists concerning Nicoletto is derived 
chiefly from his large output of ninety-seven engravings. The 
name inscribed as Nicoleto da Modena on seventeen of his 
engravings, and variations of this signature or the letters N M 
on many others, leave no doubt that he came from Modena. 
His family name appears on an early engraving as NICOLETI DE 
MVTINA DE RVBEIS and on a later one as NICOLETI MODENENSIS 
ROSEX. The dates 1500, 1g01, and 1512 on three of his engrav- 
ings help to establish the approximate period of his activity. 

Nicoletto’s engravings reflect various influences. The tech- 
nical method used in his early prints is based on Mantegna’s 
engraving system of open parallel lines. 

While not abandoning Mantegna’s engraving style entirely, 
Nicoletto in his second period makes increasing use of cross- 
hatching as derived from a study of Italian niello work and 
the engravings of the northern artists, Schongauer and, later, 
Diirer, from both of whose compositions he occasionally bor- 
rowed. The Museum’s engraving, “The Adoration of the 
Shepherds’’’ (B.3; H.20), falls into this second category. The 
central group of the Virgin and Child and Joseph, and that at 
the left of the shepherds, are taken with some modification from 
Schongauer’s engraving, “The Nativity’* (B.4). Schongauer’s 
Gothic building, with its pointed arch and ribbed vaulting, has 
been replaced by one with classical features, and the pastoral 
landscape has given way to a lake scene in the Italian Alps. 


1No. 47.11. Also called “The Punishment of a Deceitful Tongue.” Only 11 impressions known 
to Hind. Height to plate-mark 1134” (293 mm.); width to plate-mark 8” (204 mm.) Ex. Coll.: 
Dr. Harold M. Tovell. Illustrated on cover. 

2 Adam Bartsch, Le Peintre graveur (Vienna, 1811); Arthur M. Hind, Catalogue of Early Italian 
Engravings (British Museum, 1910). 

3 No. 25.164. Gift of Leonard C. Hanna, Jr. Height to plate-mark 9134” (249 mm.); width to 
plate-mark 73%” (183 mm.). Ex. Colls.: British Museum Printroom duplicate (Lugt, 305); 
Paul J. Sachs (Lugt, 2091). 

4 No. 39.448. The Dudley P. Allen Collection. 
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Nicoletto’s third phase is characterized by further refinement 
of technical execution and greater skill in unifying and balanc- 
ing his compositions. The Mantegnesque style of engraving is 
relinquished for the more conventional methods of the North. 

“The Fate of the Evil Tongue” is an excellent example of 
Nicoletto’s mature work of the transitional period, immediately 
preceding his final phase. The subject is concerned with the 
presentation of an abstract idea in a concrete form. In the fore- 
ground seven children with hammers are beating a human 
tongue held on an anvil by one of their number. On the middle 
of the upper step of the circular, raised stone platform on which 
the action takes place is an inscription which reads, LINGVA 
PRAVORVM PERIBIT. The signature NIC—MVT is on the central 
pillar. The scene is laid before the ruins of a classical building, 
with round-headed arches within a rectangular bay and pillars 
with decorative ornament. Behind the piers of the building are 
trees, similar to those in Diirer’s woodcut and engraving of 
Hercules. In the distance may be seen a picturesque landscape 
with castles along a river, the opposite shores of which are 
joined by a bridge. This engraving, so rich in its ornamentation 
and harmonious in design, points to the High Renaissance. It 
is one of Nicoletto’s most imaginative and attractive composi- 
tions and one of his most successful plates. 

The Museum’s impression is in excellent condition, with 
margins beyond the plate-mark, and of a brilliance and beauty 
rare in Italian engravings of this early period. 

The Museum’s engraving of the last period, “Panel of 
Ornament Inscribed Victoria Avevsta”’s (B. 57; H. 53), is one 
of a group of such arabesque ornamental panels by Nicoletto 
which are a blend of North Italian and Roman features. 

LEONA E. PRASSE 


PADUAN BRONZES BY RICCIO 


The seed of the Renaissance found fertile soil in the old and 
learned university city of Padua. Under the enlightened rule of 
Venice, the Serenissima, Padua was receptive, open to new 
ideas. The coming to Padua of Donatello from Florence in 1443 
5. No. 38.299. The Dudley P. Allen Collection. Height to plate-mark 1034” (262 mm.); width 


to plate-mark 514’ (129 mm.). Ex. Colls.: Kunsthalle, Hamburg (Lugt, 1328); K. E. Hasse 
(Lugt, 860); Art Institute of Chicago duplicate. 
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and his sojourn there until 1453 brought into focus tendencies 
which were latent. Donatello’s great bronze statue of Gattamel- 
ata, the bronze statues and plaques for the altar of the Santo, 
the Basilica of Sant’ Antonio, all created an interest in and 
perforce a technical mastery of the art of bronze casting. The 
stage was set, and the craft flowered extraordinarily. Artists 
who worked with Donatello, such as Bartolomeo Bellano, and 
later men, such as Andrea Riccio, carried the fashioning of the 
small bronze to distinguished heights. 

Political facts condition things. The easy hand of Venice left 
Padua free in its ideas. The debacle of the Medici family in 
Florence in the last decade of the fifteenth century, the short 
episode of Savonarola, profoundly affected Florentine art, and 
the clear stream of the early Renaissance was lost in the murky 
crosscurrents of European politics and of religious revival. 
Florence was more humanistic, more realistic in the early days. 
But even Donatello, when he came to Padua, lost something of 
the clarity of his early vision, and with a new and dynamic 
naturalism seemed to absorb and translate northern qualities 
which he saw and felt. 

Padua became the great center of the small bronze. She 
produced them in far greater number than Florence ever did; 
for Florentine subjects are almost always unique. The Paduan, 
instead, is often made in several copies, and the significance of 
the result consists always in the perfection and quality of the 
casting of the particular piece. Florentine production, on the 
other hand, almost ceased under the purging power of the great 
monk of San Marco, Savonarola. 

In Padua, as the sixteenth century passed into its first decade, 
the art of Venice and of the Venetian mainland was transformed 
by the strange and wistful imagery of Giorgione. The pagan 
subject assumes major importance, and the faun, the satyr, the 
nymph, the gods of Greece and Rome, play an all-important 
part in choice of subject matter. Complex and exotic combina- 
tions of figures, a strange half-world of intermingled fauna and 
flora, build a fantastic dream world which the bronze caster 
pursued to its utmost. 

But if Padua was a leader in the small bronze, Riccio was its 
greatest artist in that medium. Born in 1470 and dying in 1532, 
in his youth he reflects the naturalism which came through his 
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master Bellano from Donatello. His style becomes classic and 
finally evolves into the romantic serenity of Giorgione. 

Two new bronzes of remarkable quality have just been 
added to the Museum’s collection, as the gift of Mr. and Mrs. 
Severance A. Millikin. Both are well known in literature, and 
both come from the Collection of Dr. Erné Wittmann. The 
exquisite modeling of the “Pomona,” with its delicately 
treated features, its sharply indicated hair, shows Riccio in his 
classic mood. It must date around 1500, after the figures for 
the Roccabonella grave monument which he finished for his 
master Bellano. No longer is his treatment naturalistic. He 
has moved over into his classical vein. It is just before the 
period when the sphinx, the faun, become the favorite Paduan 
motifs. 

The second piece,” a door-knocker with an animal head held 
by a winged devil whose body merges into a tail of crisply 
curving acanthus, is typical of the fantasy with which Riccio 
combined in bewildering fashion his different subject materials 
in an article of utility and decorative value. A reflection of his 
more poetic Giorgionesque later style is seen in the “Satyress’” 
given to the Museum about a year ago by the same donors. The 
Museum is fortunate in possessing works which reveal the many- 
faceted sides of this great artist. WILLIAM M. MILLIKEN 


CHINESE STONEWARE OF THE YUAN DYNASTY 


In the Bulletin of January of this year there was an article ov 
six pieces of Chinese stoneware of Tz’u-chou type purchased 
from the J. H. Wade Fund. All were probably of the Sung 
Dynasty, 960-1278. This time the discussion will be directed 
towards three pieces (all illustrated) from the Yiian dynasty, 
1278-1368, that were acquired in the same transaction. It should 
be understood that the dating is subject to change, as there has 
not been sufficient scientific investigation of sites to afford a 


basis for conclusive assignment to a particular period. This 


1 No. 48.486. Height without base 614”. Ex. Colls.: Weiler, Berlin; Dr. Ernd Wittmann, Buda- 
pest. Published in Leo Planiscig, 4ndrea Riccio (Vienna: Anton Schroll & Co., 1927), p. 254, 
Fig. 285; Leo Planiscig, Piccoli bronzi italiani del Rinascimento (Milan: Fratelli Treves Editori, 
1930), Pl. LX, No. 94. Illustrated on inside front cover. 

2No. 48.487. Length 934”; width 34”. Ex. Colls.: Dr. Erné Wittmann, Budapest. Published 
in Leo Planiscig, Riccio, p. 361, Figs. 446, 447; Planiscig, Piccoli bronzi, p. 19, Pl. LXXX, 
No. 132. Illustrated on inside front cover. 

3See The Bulletin of The Cleveland Museum of Art, April, 1947, p- 64 
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deficiency is more readily grasped when one realizes that 
Tz’u-chou kilns have operated continuously down to today. 

In general it appears that the Yiian dynasty wares were 
coarser, heavier, and more robust than their precursors. The 
clay contained more buff coloring, in comparison with the 
grayer Sung wares, and it was less refined. This does not mean 
that the potters were less skillful but that consumers’ tastes had 
changed. 

One of the most magnificent of these pieces, and the greatest 
of its type known to the writer, is a large ovoid jar with a very 
short neck and small mouth with spreading lip.’ It was coated 
with a dark chocolate-brown slip that was scraped away to 
leave the shoulder bare. From shoulder to waist is a wide band, 
through which designs have been incised, consisting of triangles 
framing foliate scrolls on an irregularly hatched background. 
Apparently no covering glaze was added. 

There are two other big jars, both of inverted pear-shape 
with short necks and small mouths, with ridges round the 
necks. The smaller? is coated with a shiny black glaze, on which 
flying birds have been hastily suggested in rust-brown luster. 
The larger one*® is coated with a medium brown glaze, over 
which a band of foliate scrolls is painted in pale blue and 
yellow glazes. 

These three jars give a good impression of the best of one 
type of Yiian dynasty pottery: they are heavy and utilitarian, 
yet nobly conceived and soundly potted. HOWARD C. HOLLIS 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for December, 
1948, the following names have been added to the Membership 
lists: 
LIFE MEMBERS 
Cole, Mrs. Joseph E. Kelly, Mrs. Jack W. Vanderwerf, Mrs. J. W. 


1No. 48.225. Height 1334”. Reproduced in Henri Riviere, La Céramique dans l'art d’ Extréme- 
Orient, Pl. 47, and James Marshall Plumer, “The Potter’s Art at Cleveland,” Magazine of 
4rt, April 1940, p. 215. 

2No. 48.213. Height 1214”. Reproduced in John Goetz, The Kélékian Collection of Ancient 
Chinese Potteries (The Art Institute of Chicago, 1917), No. 93. The fineness of the gray stone- 
ware suggests the Sung dynasty, but the shape is now usually assigned to Yuan. 


8 No. 48.218. Height 1434”. Reproduced in John Goetz, op. cit., No. 92. 
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TRANSFER FROM ANNUAL TO LIFE 


Arnold, Elizabeth 

Bicknell, Warren, Jr. 

Bliss, Mrs. Kenneth L. 
Bloch, Hyman 

Epstein, Mrs. Harry 
Eschman, Jean 

Fleck, Mrs. Ada G. 
Forbes, Mrs. Sam J. 
Ganzenmueller,Mrs.Carl H. 


Aczel, Joseph 

Applegate, Vesta 

Arter, Mrs. Charles K., Jr. 
Ashkenas, Mrs. Harold 
Askue, Elizabeth D. 
Bacik, Mrs. Pearl B. 
Baeyer, Dr. Eric V. 
Barker, Mrs. Robert 
Barrett, Mrs. Darwin S. 
Bell, Mrs. Henderson, III 
Beswick, Delbert M. 
Biery, Beverly J. 

Botten, Mrs. H. W. 
Boynton, Mrs. N. H. 
Brockway, Norma 
Burden, Mrs. E. J. 
Burdett, Mrs. Donald D. 
Butler, Earl F. 

Clapp, Mrs. M. Roger 
Clark, Mrs. C. E. 


Gutterman, Mrs. Tillie 
Hanawalt, Mrs. Preston 
Izant, Robert 1A 
Kundtz, Ewald E. 
Lund, Mrs. Jeffery L. 
Meshorer, H. S. 

Oberle, Mrs. Clayton C. 
Prescott, Katherine 
Prescott, Mrs. Wilbur 


SUSTAINING 
Moslo, Ben 


ANNUAL 


Covert, Mrs. Seward A. 
Cowan, Louis Morton 
Cox, Mrs. Anthony 
Crocker, Mrs. David 
Crowley, John 

Davies, Mrs. Norman H. 
Dawson, Mrs. N. K. 
Deucher, Mrs. Joseph J. 
Deutsch, Mrs. J. William 
Douthitt, Mrs. C. M. 
Dudas, Margaret 
Dworkin, Mrs. James W. 
Eastwood, Mrs. Ray 
Edwards, Dorothy 

Fells, Mrs. James 
Ehrman, Gordon B. 
Ehrman, Joseph M. 
Filmer, Anne E. 

Fine, Mrs. Dinah 

Fisher, Don A. 


Raible, C. G. 

Robinson, Mrs. J. S. 
Schandler, Mrs. Hyman 
Scott, Mrs. Evlyn Gray 
Snow, Mrs. Charles Carey 
Stief, William C., Jr. 
Telepak, Frank J. 

Weiss, Adrian E. 

Wright, Mrs. John David 


Flandermeyer, Mrs. P. C. 
Fox, Mrs. Ray 

Francies, Mrs. Richard E. 
Frank, Mrs. Gerald C. 
Fravel, Mrs. Neil 

Frey, Arthur J., Jr. 

Frey, Mrs. R. A. 
Friedman, Mrs. Sidney 
Gillette, Harry J. 
Godfrey, Constance 
Goldman, Mattis Y. 
Gowanlock, Bertha K. 
Gram, Mrs. A. P. 

Grant, Frank H. 
Guenther, Carl F. 
Gunsaulus, Alfred C. 
Hahn, Mrs. Emil P. 
Hahn, Mrs. H. V. 

Hait, Mrs. Louis 
Hancock, Mrs. Wayne M. 


Total Membership, 3,962 
CALENDAR FOR MARCH, 1949 


Friday 4. 
Saturday 6. 
Sunday 6. 


8.15 p.m. Lecture: The Arts and Crafts of India. Ajit 


Mookerjee, Calcutta, India. 


2.00 p. m. Young People. 
2.00 p. m. Radio-Phonograph Program (until 5.00 p. m.). 


3.00 p. m. Film: The Last Command, directed by Josef von 


Sternberg. 


3.00 p. m. Gallery Talk: Georges Braque, A Retrospective 
Exhibition. Marguerite Munger. 
4.15 p. m. Gallery Talk: Georges Braque, A Retrospective 
Exhibition. William M. Milliken, Director, The 
Cleveland Museum of Art. 

5.15 p.m. McMyler Organ Recital. Walter Blodgett. 


Wednesday 9. 
Friday Il. 


Saturday 12. 


New York. 


2.00 p. m. Young People. 
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8.15 p. m. Curator’s Organ Recital. Walter Blodgett. 
8.15 p. m. Juilliard String Quartet. Juilliard School of Music, 
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Sunday 13. 2.00 p. m. 
3.00 p. m. 


GalleryI . 
Galleries IX, x, XI 


Gallery IX. 


Gallery X . 
Gallery XVI . 


Educational Corridor . 
Rotunda 


3-45 m. 


4.15 p.m. 


5.15 p.m. 
Friday 18. 8.15 p.m. 


Saturday 19, 2.00p.m. 
Sunday 20. 3.00 p.m. 


3-45 p- m. 


5.15 p.m. 
Wednesday 23. 8.15 p.m. 


Friday 25. 8.15 p.m. 
Saturday 26. 2.00p.m. 


Sunday 27. 3.00 p.m. 


3-45 


5.15 p.m. 


. Exhibition of the Month: Of Wood and Stone. 
. Georges Braque: A Retrospective Exhibition 
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Radio-Phonograph Program each Sunday. 

Gallery Talk: Georges Braque, A Retrospective 

Exhibition. Gertrude Hornung. 

Lecture: When Spring Comes to the Northern 

Ohio Woods. Henry M. Mayer (Holden Lecture 

on Outdoor Art). Given in cooperation with The 

Garden Center of Greater Cleveland. 

Gallery Talk: Georges Braque, A Retrospective 

Exhibition. William M. Milliken, Director, The 

Cleveland Museum of Art. 

McMyler Organ Recital. Walter Blodgett. 

Dances of Ceylon and Northern and Southern 

India. Noble Paulickpulle, Director, Kaisiki 

School of Dancing, Ceylon. 

Young People. Film. 

Gallery Talk: The Work of Le Corbusier. Edmund 

Chapman. 

Lecture: Painting in America Today. Mrs. 

Kenneth Bates, Instructor, The Cleveland Mu- 

seum of Art. 

McMyler Organ Recital. Walter Blodgett. 

The Museum Chorus. Directed by Walter 

Blodgett. 

Lecture: Le Corbusier and American Architecture. 

Joseph Hudnut, Dean, Graduate School of Design, 

Harvard University. 

Young People. Four One-Act Plays, by Candle- 

light Theater Workshop. Directed by Mary 

Rita Haas. 

Gallery Talk: Art, a Means to World Under- 

standing. George D. Culler. 

Lecture: Le Corbusier, From Building Design to 

Urban Reconstruction. Herman H. Field, A.1.A., 

Director, Building Plans, Cleveland College. 

McMyler Organ Recital. Walter Blodgett. 
EXHIBITIONS 


(through March 13). 


. Art, a Means to World Understanding (opens 


March 16). 


. Work of Le Corbusier (opens March 15). 
. Prints and Drawings by Masters of Berlin Muse- 


um Paintings. 


. Drawings by Gallery Classes. 
. Treasure of Boscoreale (through March 1). 


iia Galleries Closed on Mondays 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
WILLIAM GwINN MATHER 
LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis BLAIR WILLIAMS 
JoHN HUNTINGTON HorD 
WALTER A. CROLEY 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 


HAROLD T. CLARK Mrs. ALBERT S. INGALLS 
Coe WILLIAM G. MATHER 
EDWARD B. GREENE SEVERANCE A. MILLIKIN 
LEonarpD C. HANNA, JR. LAURENCE H. NORTON 
Joun H. Horp G. GARRETSON WADE 
Lewis B. WILLIAMS 
Mrs. BENJAMIN P. Emeritus 


EXECUTIVE COMMITTEE 


The President and First Vice-President, ex-officiis 
Haro_p T. CLARK B. GREENE 
Joun H. Horp 
FINANCE COMMITTEE 
Lewis B. WILLIAMs, Chairman 
G. MATHER, ex-officio 
HAROLD T. CLARK LEONARD C. HANNA, JR. 
Epwarp GREENE Joun H. Horp 


President 
Vice Presidents 


Treasurer 
Asst. Treasurer 
Secretary 


ACCESSIONS COMMITTEE 
The President and the Director, ex-officiis 
RALPH M. CoE LEONARD C. HANNA, JR. 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 


The President of Western Reserve University 
INFRED G. LEUTNER 


The President of Case Institute of Technology 
T. KEITH GLENNAN 
E. S. BuRKE, JR. 
STEVENSON BURKE 
Mrs. H. W. CANNON 
HENRY Hunt CLARK 
Jacos D. Cox, Jr. 
Mrs. Howarp P. EELLS 
Brooks EMENY 
Paut L. Feiss 
WALTER L. FLoRY 
Mrs. JAMES A. ForRD HERBERT F. LeEisy 
FINLEY M. K. FosTER A. M. Luntz 
CHARLES B.GLEASON Mrs.MALcoLm L.McBRIDE 
Mrs. E. B. GREENE Mrs. R. HENRY NORWEB 
Mrs.TuHomas S. GRASSELLI Mrs.MATTHIAS PLUM 
GEORGE GUND LAURENCE SCHMECKEBIER 
SALMON P. HALLE Mrs. HERMAN L. VAIL 
Mrs. Howarp M. HANNA HELEN B. WARNER 
Mrs. E. S. HARKNESS RoBERT A. WEAVER 
S. D. WISE 


GROVER HIGGINS 
GUERDON S, HOLDEN 
Mrs. T. P. HOWELL 
HELEN HUMPHREYS 
Davin S. INGALLS 
Mrs. H. H. JoHNSON 
. KENDALL KELLEY 
Mrs. RALPH T. KING 
ELroy J. KULAS 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 

Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Editorial Assistant Sttv1a A. WUNDERLICH 
Comptroller WALTER A. CROLEY 
Registrar LILLIAN M. KERN 
Membership Secretary Emeritus I. T. Frary 
In Charge of Membership EpitH BuRROUS 
In Charge of Publicity MARIE 

Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop Marie E, Lutz 
In Charge of Photograph Shop RIcHARD GODFREY 
Superintendent of Buildings JoHn W. McCaBe 

Assistant Superintendent JosEpH J. KRAYNAK 

Office Manager CATHERINE A. FARAGHER 


LIBRARY 


Librarian ELLA TALLMAN 
Assistant Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELta ALBAUGH 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 

The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 

oor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m., and Wednesday, 9 a. m. to 7 p. m. 


LUNCHEON AND TEA 
Manager, MAYME FLoop 
Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4:30 p. m. 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M.MILLIKEN 
Asst.Curator of Decorative Arts HELEN S.FOOTE 
Asst. Cur. of Classical Art SrrviA WUNDERLICH 

Cur. of Textiles Emeritus GERTRUDE UNDERHILL 
Assoc. Cur. of Textiles Dorotuy G. SHEPHERD 
Asst. in Textiles EVELYN SVEC 

Curator of Paintings HENRY SAYLES FRANCIS 
Asst.Curator of Paintings LovisE BURCHFIELD 
Asst. in Paintings ARY G. BALLou 

Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints LEonA E. PRASSE 
Administrative Secretary NELLE P. ADAMS 

Curator of Musical Arts WALTER BLODGET 

Curator of Education THomMas Munro 

ssoc. Curator Emeritus Louise M, DuNN 
Asst. Curator for Administration 

MARGARET F. BROWN 

Asst.Curator for Education GEorGE D.CULLER 
Section of Circulating Exhibits 

Administrator Doris E. DUNLAVY 

Preparator JosepH G. ALVAREZ 
Supervisors: DorotHy VANLOOZEN (Children’s 
Classes), THOMAS J. ELSNER (Saturday Enter- 
tainments), MARGUERITE MUNGER (Clubs), 
GERTRUDE S. HORNUNG (Special Activities), 
RutH F. RuGGLtes (Special Exhibits). 
Instructors: MARGARET F. Marcus, SALLY 
O’ CALLAGHAN 
Secretary: NANCY ABBOTT 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 
SALES DESK 
In Charge, Mary L. ForBES 
Catalogues, color prints, post cards, Bulletins, 
books, and framed reproductions are for sale at 
the desk in the Armor Court. A list will be mailed 
on request. 
MEMBERSHIP 
Foundation Benefactors contribute 
Benefactor Fellows contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Special Life Members contribute 
Living or Memorial Endowments 
contribute any sum above 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually 
Annual Members contribute annually 
Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, ESTATE, OR FEDERAL INCOME TAXES. 
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